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Welcome from the Chair of the Board 


Dear Friends, 


| am pleased to welcome you to this program with 

our esteemed friend Richard Egarr, music director of 
London's Academy of Ancient Music. We look forward 
to an energizing experience showcasing our fine Period 
Instrument Orchestra. 


In February we witnessed spectacular music-making 
with Harry Christophers conducting Handel’s Israel 

in Egypt. Harry's leadership is inspiring musicians and 
audiences alike. H&H is thrilled at the resulting growth 
in audiences as more and more people experience 
these transformative live musical events. Few organizations are 
so fortunate as to boast such amazing talent and engaged patrons. 





Our 2011-2012 Season was recently announced and our team is here to 
assist you with your subscription and to help you make musical choices 
that suit your interests. Harry Christophers has programmed “Music for All 
Seasons’ with innovative repertoire highlighting diverse works from the 
baroque and classical eras. Focus remains on preparing for our upcoming 
2015 Bicentennial with Bach’s St. Matthew Passion (featuring the great James 
Taylor as the Evangelist), premiered in the U.S. by the Society in 1871. 


We are proud to continue to showcase emerging and established talent and 
look forward to Aisslinn Nosky’s solo debut in Vivaldi’s The Four Seasons. 
Messiah will feature an all-North American cast for our 158th annual 
performance. Rosemary Joshua, one of the most respected artists in the 
field of early music, will make her H&H debut in Mozart’s Coronation Mass, 
a project to be recorded for release in September 2012. 


Your active participation and engaged listenership give meaning and value 
to Handel and Haydn Society, and | want to thank you for continuing your 
patronage and subscribing to our 2011-2012 Season. 
Cordially, 

Awe ap 
Nicholas Gleysteen, Chair of the Board 
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Handel and Haydn Society 


Founded in 1815, the Handel and Haydn Society 

is America’s oldest continuously performing arts 
organization and will celebrate its Bicentennial in 
2015. Its Chorus and Period Instrument Orchestra are 
internationally recognized in the field of Historically 
Informed Performance, a revelatory style that uses 
the instruments and techniques of the composer's 
time. Under Artistic Director Harry Christophers’ 
leadership, the Society's mission is to perform Baroque 
and Classical music at the highest levels of artistic 
excellence and to share that music with as large and 
diverse an audience as possible. 


Handel and Haydn has an esteemed tradition of 
innovation and excellence, which began in the 19th 
century with the U.S. premieres of Handel’s Messiah, 
Haydn's The Creation, Verdi's Requiem, and Bach's 
Mass in B Minor and St. Matthew Passion. Today, 

the Society is widely known through its subscription 
concerts, tours, radio broadcasts, and recordings. 

Its first recording with Harry Christophers, Mozart's 
Mass in C Minor, was released in September 2010, and 
will be followed by Mozart’s Requiem in September 
2011. These are the start of a series of live commercial 
recordings leading to the Society’s Bicentennial. 


The 2010-2011 Season marks the 25th Anniversary 

of Handel and Haydn's Karen S. and George D. Levy 
Educational Outreach Program. This award-winning 
program reaches 10,000 children throughout Greater 
Boston, mostly in underserved communities. 
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Harry Christophers 
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“Chef Anthony Mazzotta is finally getting 
his props. He is a talent to watch.” 
BOSTON HERALD 





Lucca Back Bay is a contemporary We are pleased to offer a 
Italian restaurant conveniently gourmet, three course $37* 
located a short walk from both prix fixe menu to Handel 
Symphony and Jordan Halls. The and Haydn Society patrons. 
restaurant features the superb 
cuisine of Executive Chef Anthony ola olc-mey-l(eKellalal-lar-lare! 
Mazzotta, formerly of The French ticket packages please visit 
Laundry Restaurant (Napa Valley) VAAN ARE Uae (lc lalelarcNielaKels-s 
and Per Se (New York City). 











Serving dinner nightly from 
5pm until lam, with cocktails 
served in our lounge until 2am 


Valet parking is offered for 
$16 per car. Feel free to leave 
your car with us and pick it up 
after the concert. 


YA AWA U(qer-|elosjcolakaelnn 116 Huntington Avenue 617.247.2400 
Back Bay 
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Harry Christophers, Artistic Director 


Harry Christophers was appointed 
Artistic Director of the Handel and 
Haydn Society in 2008 and began his 
tenure with the 2009-2010 Season. He 
has conducted Handel and Haydn each 
season since September 2006, when 

he led a sold-out performance in the 
Esterhazy Palace at the Haydn Festival in 
Eisenstadt, Austria. Christophers and the 
Society have since embarked on an 
ambitious artistic journey that begins 
with the 2010-2011 Season with a 
showcase of works premiered in the 
United States by the Society over the 
last 195 years, and the release of the 
first of a series of recordings on CORO 
leading to the Society's Bicentennial. 


Christophers is known internationally 
as founder and conductor of the UK- 
based choir and period instrument 
ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, 
America, and the Far East, gaining a 
distinguished reputation for his work 
in Renaissance, Baroque, and 20th 
century music. In 2000, he instituted 
the “Choral Pilgrimage,” a tour of British 
cathedrals from York to Canterbury. 
He has recorded close to 100 titles for 
which he has won numerous awards, 
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including a Grand Prix du Disque for 
Handel Messiah, numerous Preise 

der Deutschen Schallplattenkritik 
(German Record Critics Awards), the 
coveted Gramophone Award for Early 
Music, and the prestigious Classical 
Brit Award (2005) for his disc entitled 
Renaissance. In 2009 he received one 
of classical music’s highest accolades, 
the Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
also won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD that 
also received a 2010 Grammy Award 
nomination. 


Harry Christophers is also Principal 
Guest Conductor of the Granada 
Symphony Orchestra and a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. 


In October 2008, Harry Christophers 
was awarded an Honorary Degree of 
Doctor of Music from the University of 
Leicester. Most recently, he was elected 
an Honorary Fellow of Magdalen 
College, Oxford and also of the Royal 
Welsh Academy for Music and Drama. 


Pane 


HARRY CHRISTOPHERS 
Artistic Director 


Program 





SOCIETY 


Friday, March 18, 201] at 8pm 
Sunday, March 20, 201] at 3pm 
Symphony Hall 


Richard Egarr, conductor and fortepiano 


Overture to Don Giovanni, K. 527 Wolfgang Amadé Mozart 
(1756-1791) 


Symphony No. 101 in D Major, “The Clock,” Hob. 1:101 Joseph Haydn 
Adagio - Presto (1732-1809) 
Andante 


Menuet: Allegretto 
Finale: Vivace 


INTERMISSION 


Keyboard Concerto No.11 in D Major, Hob. XVIII Haydn 
Vivace 
Un poco Adagio 
Rondo all’'Ungarese: Allegro assai 


Richard Egarr, fortepiano 


Symphony No. 5 in C Minor, Op. 67 Ludwig van Beethoven 
Allegro con brio (1770-1827) 
Andante con moto 
Allegro 
Allegro 

Remree H2 Young Professionals Post-Concert Reception 

vent: 


Join musicians and staff post-concert for free appetizers 
and conversation at Symphony 8 Restaurant & Bar. 


IMMEDIATELY FOLLOWING THE FRIDAY, MARCH 18 PERFORMANCE ONLY. 
LOCATED AROUND THE CORNER AT 8 WESTLAND AVENUE, BOSTON. 
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This program is generously underwritten by Robert H. Scott & Diane T. Spencer. 


Richard Egarr’s appearance is sponsored by David B. Elsbree & Lorraine Gilmore. 


The Period Instrument Orchestra is sponsored by the 
Handel and Haydn Society Board of Overseers. 


“the 
IMPROPERBOSTONIAN 


Exclusive Magazine Sponsor 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 


The program runs for approximately 2 hours, including intermission. 


The audience is respectfully asked to turn off all cell phones and audible devices during the performance. 











Up Next: Harry s April 1 at 8pm 


Saint Cecilia Church 


Vocal Voya a @ April 2 at 8pm & April 3 at 3pm 


Memorial Church at Harvard 


See pages 28-29 for all 
upcoming concerts. 
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ATLANTIC TRUST 


PRIVATE WEALTH MANAGEMENT 


It All Comes Down 
to Having the Right Partner 


During uncertain times, Atlantic Trust offers you stability 
and strength. 


Our sole focus is wealth management. We are not a broker- 
dealer, commercial lending institution or investment bank. 
As a result, we do not bear the same risks and conflicts of 
interest inherent in those businesses. 


We are fiduciaries, acting in relationships of trust with a duty 
to care for our clients. This important sense of responsibility 
characterizes the professionals of Atlantic Trust—and gives 
you peace of mind. 
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Handel & Haydn Society 


Jeffrey S. Thomas Sidney F. Queler 
Vice Chairman UV ETaF-Tel/ale mt B/g-toi (ole 
jthomas@atlantictrust.com squeler@atiantictrust.com 


100 Federal Street, 37th Floor 
Boston, MA 02110 
617-357-9600 


www.atlantictrust.com 


WW W.HANDELANDHAYDN,.ORG 





Conductor’s Note 


Tonight's program is full of personal treasures. 


Conducting Don Giovanni for the first time was 
one of the most humbling and amazing musical 
discoveries for me. It showed me categorically 
what an incredible genius Mozart is. Giovanni has 
absolutely everything within its world, in which 
Mozart is able to show us his entire being. 


The two Haydn pieces are rapidly becoming party 
pieces for me. “The Clock” has been with me for 
a long time. The more | play and conduct Haydn 
the more | am amazed at his skill and humour, 








particularly in the D Major piano concerto. | have WATCH ONLINE 
been playing this for a decade now and always 
have a great time sharing it with players and See Artistic Director Harry 


Christophers talk about 
Beethoven's Fifth at 
www.handelandhaydn.org. 


audiences. It is a special work in Haydn’s output, 
and | have a hunch it was inspired by his contact 
with the aforementioned Wolfgang. 


What can one say about Beethoven's “three Gs 
and an E-flat” that someone hasn't said? For me it 
shares an equal place in my heart with Schumann's 
Second Symphony as one of the great symphonic 
journeys from darkness into light. 


—Richard Egarr 
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Inspirations and Innovations 


In November 1792, Count Waldstein 
(1762-1823), a supporter and friend of 
Ludwig van Beethoven with ties to 
Bonn and Vienna, wrote that the young 
composer was traveling to Vienna to 
“receive Mozart's spirit from Haydn's 
hands.” This insightful and now often- 
quoted remark about the relationship 
between these three musical innovators 
will no doubt come to mind with the 
works on today’s program. 


Composed in 1787 for Prague, Mozart's 
[he Dissolute Man Punished or Don 

vanni tells the story of a nobleman 
who has insatiable appetites for 


vine, food, and women. This idea. 


nd ultimately the consequences of 
ACTI > ©X req througnout 
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a new feeling of pleasure, excitement, 
and playfulness. The themes in this 
section are plentiful, rising and falling as 
the Overture moves to its highest point 
of tension and then stops. Mozart then 
introduces descending unison pitches 
as the answer to this tension. The ease 
with which Mozart weaves diverse 
musical ideas into dramatic wholes is a 
hallmark not only of Don Giovanni but 
also of his compositions in general. 


Haydn's expertise in developing large- 
scale works from the smallest of musical 
motives is evident in his Symphony 

No. 101 (“The Clock”) and the Keyboard 
Concerto No. 1] in D Major. The 
concerto, composed between 1780 and 
1784, was one of approximately fifteen 
works for solo keyboard and orchestra 
composed by Haydn. The most popular 
concerto In 


Hayadns lifetime, it was 


1 - “ rt mittoroant r r cr ; r 
»1O0T) | ist) rs 
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The opening theme of the first 
movement, Vivace, is embellished 
immediately with the unaccompanied 
first solo entrance. The rhythmic 
momentum and virtuosic passagework 
is unrelenting as the movement drives to 
the cadenza. In the second movement, 
Un poco Adagio, the keyboard again 
enters alone; the orchestra enters 
slightly later as accompaniment. A sense 
of conversation then develops with the 
introduction of a new theme in triplets; 
the unhurried sense of rhythmic motion 
that balances beautifully with the first 
movement. 


The Rondo all’Ungarese (rondo in the 
Gypsy or Hungarian style) begins with 
both soloist and orchestra together. 
The main rondo theme is based on 

folk dance melodies. However, Haydn 
interrupts the flow of the dance with 
brief pauses; these pauses return later in 
the movement. The main idea alternates 
with two other themes, the second of 
which turns to minor and features the 
trills and off-beat accents commonly 
associated at this time with Gypsy or 
Hungarian music. 


The Symphony No. 101 in D Major (“The 
Clock”) was composed between 1793 
and 1794. One of six symphonies Haydn 
composed for his second trip to London 
(1794-1795), it contains some easy-to- 
remember melodies that Haydn found 
his English audiences preferred. Haydn 
understood his audience well; the first 
two movements were encored at the 
London premiere on March 3, 1794. 

The first movement begins with a slow 
introduction in minor; it features several 
fermatas, each of which mark the end 
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Ludwig van Beethoven (1770-1827) 


Ludwig van Beethoven's “youthful 
genius’ was compared with Mozart and, 
in 1787, Beethoven traveled to Vienna in 
order to study with him. 


Beethoven returned to Vienna in 1792 to 
study with Joseph Haydn (1732-1809). For 
this trip Count Waldstein, Beethoven's 
patron, wrote “You are going to Vienna in 
fulfillment of your long-awaited wishes... 
With the help of tireless labor, you will 
receive the spirit of Mozart from Haydn's 
hands.” 


By 1802, Beethoven's hearing loss was 
becoming more pronounced. After a 
series of unsuccessful treatments, he 
went to the village of Heiligenstadt to 
rest. There he wrote an impassioned 
letter that, in part, describes his struggles 
and his desire to continue with his art. 
With the next 25 years of compositions 
Beethoven transforms the musical 
language of the late 18th century into his 
own style. 


New Horizons 


1732 (Franz) Joseph Haydn born in 
Rohrau, Lower Austria 


1750 J. S. Bach (1685-1750) dies in Leipzig 


1756 Wolfgang Amadeus Mozart 
born in Salzburg 


1759 George Frideric Handel dies in London 
1770 Ludwig van Beethoven born in Bonn 


1772 Kingdom of Poland is divided between 
Austria, Prussia, and Russia 


1776 Declaration of Independence read from 
the balcony of Town House (Old State 
House) to the citizens of Boston 


1784 Concerto No. llin D Major published 
1787 Don Giovanni premieres in Prague 


1789 Beginning of the French Revolution, 
storming of the Bastille 


1791 Mozart dies in Vienna 
Haydn's first trip to London 

1792 Beethoven studies with Haydn 
Cornerstone for the White House is laid 


1794 Haydn's second trip to London: 
Symphony No. 101 


1797 USS Constitution launched 

1808 Beethoven completes Symphony No. 5 
1809 Haydn dies in Vienna 

1811 Massachusetts General Hospital founded 


1815 First concert of the 
Handel and Haydn Society 


Battle of Waterloo 


1820 Massachusetts begins to fill in Boston salt 
marshes. Over the next 50 years, the 
Back Bay, Kenmore Square, and most of 
the South End will be created 


1827 Beethoven dies in Vienna 


of a phrase and create something of a 
musical question mark. That question 
is answered with the beginning of the 
fast section, Presto. The second half of 
the movement begins with a dialogue 
between the first and second violins. 
Gradually other instruments are added 
and, with Haydn's inimitable sense 

of timing, the movement builds new 
heights of expression. 


The name for this symphony comes 
from the second movement and its 
steady, clock-like beat (pizzicato in the 
strings and staccato in the winds) which 
provides the backdrop for explorations 
of key and instrument combinations. A 
stop before the final variation signals the 
charming conclusion to this movement. 


The Minuet alternates between strong 
upward leaps and sliding descents. 
Flute, with strings playing a pulsing 
accompaniment, opens the Trio section 
and provides a folk-like contrast to the 
driving Minuet. 


In the Finale, Haydn combines folk 
elements, such as repeating bass lines, 
with contrapuntal techniques. As the 
movement draws to a close, Haydn 
builds the orchestral texture much 

as he did in the first movement. 
Never satisfied with the merely 
obvious, Haydn creates an even 

more expectant — and delightful — 
conclusion for the symphony. 


Surely one of the most recognizable 
openings in music, the four-note motive 
of Beethoven's Symphony No. 5 in C 
Minor, Op. 67 becomes the source 
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Instrument Spotlight: Piccolo 


The flauto piccolo (Italian, meaning “little flute”) is the highest-pitched member of 
the flute family and sounds one octave higher than the ordinary transverse flute. 
Though only about 12 inches long, its sound can easily penetrate an entire orchestra. 
High-pitched flutes were first described in the 16th century. Early 18th century scores 
by Vivaldi and Handel sometimes called for a little flute (i.e., “flautino”), but often 
the intended instrument was a small recorder, and not a transverse flute. 


In the late 18th and early 19th centuries the piccolo, made of wood, possessed from 
1 to 6 keys. Though Mozart’s Magic Flute and The Abduction from the Seraglio both 
required a piccolo, the instrument did not frequently appear in symphonies until 
the 19th century. Beethoven, among the earliest composers to use it in this way, 
first required a piccolo in the finale to the fifth symphony (1808), where it doubles 
the flutes an octave higher, until ultimately bursting forth in a series of solo scales. 
But composers also prized its ability to create special, programmatic effects. In 
Beethoven's sixth symphony (the Pastoral), the piccolo’s extreme high notes 
(sounding two octaves above the treble staff) provide uncanny sparks of electricity 
in the musical depiction of a storm. 


—Mary Oleskiewicz, piccolo on today’s program 
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Wolfgang Amadeé Mozart (1756-1791) 


After traveling as a child prodigy, 
Mozart turned to composition in 
earnest in the 1770s. 


As a freelance musician in Vienna in the 
1780s, Mozart wrote on commission, 
taught, performed and published. His 
greatest operas came from this time, 
including Don Giovanni, as well as many 
of his piano concertos, symphonies, and 
chamber music. 





Joseph Haydn (1732-1809) 


In 1761, Haydn was appointed Vice- 
Kapellmeister, then Kapellmeister, to the 
Esterhazy family. When that orchestra 
was disbanded in 1790, the impressario 
Johann Peter Salomon invited Haydn 

to England for a concert tour. Because 

it was so successful, a second tour was 
arranged for 1794-1795. 


During his travels, Haydn visited Bonn 
where he agreed to teach Beethoven. 
Their lessons were not what either 
master or student expected; however, 
the lessons conveyed through Haydn's 
compositions were invaluable to 
Beethoven. 





material to be explored throughout the 
symphony. Beethoven permeates the 
first movement with this idea. After 
being announced twice, we hear the 
motive in two ways: passed around the 
orchestra in imitation and proclaimed by 
the full orchestra playing it together. 


The motive takes on a new guise in the 
second movement; it is altered both 
rhythmically and melodically when 
taken up by the brass. In the third 
movement, Beethoven transforms the 
motive back into something unyielding 
and alternates it with a rising idea played 
in the basses and cellos. The third and 
fourth movements are played without 
any pause and are connected by the 
now familiar-sounding motive played in 
the timpani. With the final movement, 
Beethoven creates a ballast for the first 
three movements by transforming the 
motive into a rising, triumphant idea 
played by the full orchestra plus new 
instruments reserved for this movement: 
piccolo, contrabassoon, and trombones. 


Haydn was a master of constructing 
large-scale works from a small 

amount of musical material. Mozart 
created musical drama within a purely 
instrumental context. And Beethoven's 
Fifth Symphony embodies both 
characteristics. Each composer on 
today’s program expanded the concept 
of orchestral music in their lifetime, 
inspiring and influencing each other to 
new heights of musical expression. 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2010-2011 Historically Informed 
Performance Fellow 
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by Agostino Steffani (1654-1728) ~The New York Times 


The fully staged operatic centerpiece of the . 
June 2011 Boston Early Music Festival! Join us for the most engaging, inspiring, and 


exciting early music experience in North America. 
June 12-19, 2011 | Boston 


June 24-25, 2011 | The Berkshires er A * Concerts by Jordi Savall, The King’ Singers, 
L— ) Kristian Bezuidenhout and members of the 
Paul O’Dette & Stephen Stubbs, > a Freiberg Baroque Orchestra and many others 
Musical Directors * The world-famous Exhibition and BEMF CD Store 
Gilbert Blin, Stage Director TT iis, iF * Masterclasses and Symposia all week long 


Amanda Forsythe, Niobe , & Festival subscriptions are going fast so don't 
Philippe Jaroussky, Anfione il _ delay. SECURE YOUR SEATS TODAY! 


es : 
BOSTON 
SYMPHONY 
- ORCHESTRA 


JAMES LEVINE MUSIC DIRECTOR 


Py 


Wig ee my SUMMER 2011 


Banl 0 Anerifa - ai hi 
The Bank , Charitable Foundation ds . SS 3 # ick kets On sale Now 


i dt rt Tanglewood and its education fi. a 
inhiatives (PiAascachanatts studertsif’ 888-266-1200 « tanglewood.org 


2010-2011 SEASON BEETHOVEN'S FIFTH 








BNY Mellon Wealth Management applauds those who enhance 


our lives and communities through the arts. 


It is our great pleasure to support the Handel and Haydn Society. 


> 
BNY MELLON 


onymeilionwealitnmanagement.com WEALTH MANAGEMENT 
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Bicentennial Beat: From the Archives 


Looking Back: A Founding Member of the Society 


Viohann Christian) Gottlieb Graupner (1767-1836) 
was one of the founders of the Handel and Haydn 
Society in 1815. Born near Hanover, Germany, Graupner 
probably received his earliest musical training from his 
father, an oboist in the local military band. Graupner, 
who was adept at playing several instruments, played q 
oboe in the Hanover military band until 1788 when 
he moved to London. There he played oboe in the 
orchestra that premiered Haydn's first set of London 
symphonies in 1791 and 1792. Graupner then came to 
America, living first in South Carolina and moving to 
Boston around 1796. In Boston, Graupner became an 
important figure in the city’s musical life both as a 
performer and music publisher. In 1810, he founded 
the Philharmonic Society, a group of approximately 
16 amateur musicians. That orchestra, with Graupner 
playing double bass, accompanied many of the early 
concerts of the Handel and Haydn Society. 









Today's audiences are aware of the start-of-concert message concerning electronic 
devices. In 1822 and 1824, audiences read these messages in their program books: 


“The Trustees of the Society respectfully “The Government of the Handel and 
request that the audience will not leave — Haydn Society...would also observe, 
their seats during the Performance of that audible conversations during the 
any piece of music (particularly the last) | performance of Sacred Music, is in their 
at this and all other performance of the — opinion, highly improper, as it evinces 
Society; those who wish to retire before a want of attention which the Society 
the close will have opportunities during have a right to expect, and is likewise 


the intervals which occur between the a very great annoyance to those who 
performances of the several pieces.” come to hear.” 
—Program Book, December 10, 1822 —Program Book, January 20, 1824 








SEE IT ONLINE _ Learn more about the Society's rich history including an 
interactive Bicentennial timeline at www.handelandhaydn.org. 
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Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
VV Me <M olgol¥leM couse) e)slelamdel-Mel-lace)qii-16 el) Me-M iC) <-lallale mom corel -\\2 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


_-1-800-444-BOSE | www.Bose.com 
me -// 1.7 = 
Better sound through research 


©2007 Bose Corporation. C_005116 
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Artist Profiles 


Richard Egarr, conductor and fortepiano 


Richard Egarr is one 

of the most versatile 
musicians around. He has 
worked with all types of 
keyboards, performing 
repertoire ranging from 
15th century organ music 
to Berg and Maxwell 
Davies on modern piano. 
He is in great demand as 
a soloist and chamber 
musician, as well as a 
conductor. 





Richard Egarr enjoyed his musical 
training as a choirboy at York Minster, 
at Chetham’s School of Music in 
Manchester, and as organ scholar at 
Clare College, Cambridge. His studies 
with Gustav and Marie Leonhardt 
further inspired his work in the field of 
historical performance. 


As a conductor, Richard Egarr has 
presented a wide range of repertoire, 
from Bach's St. Matthew Passion to 
John Taverner’s /kon of Light. He directs 
specialised ensembles and modern 
orchestras alike. He is Music Director 
of the Academy of Ancient Music 
(AAM), having succeeded its founder 
Christopher Hogwood in 2006. He has 
conducted ‘modern’ orchestras such 
as Bergen Philharmonic Orchestra, the 
Residentie Orchestra and the Chamber 
Orchestra of Europe. This season 
Richard conducts the AAM on several 
tours across Europe and Asia. 
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Richard has given many solo 
performances throughout Europe, Japan 
and the USA (with Bach’s Well-Tempered 
Clavier and Goldberg Variations). He 
has appeared as orchestral soloist with 
the English Concert, the Orchestra 

of the Age of Enlightenment, the 
Orchestra of the 18th Century, the 
Dutch Radio Chamber Orchestra, 

and the Netherlands Wind Ensemble. 
Richard has earned a great reputation 
as a chamber musician, also thanks to 
longstanding relationship with violinist 
Andrew Manze. 


Richard Egarr records exclusively for 
Harmonia Mundi USA. His solo output 
comprises works by Frescobaldi, 
Gibbons, Couperin, Purcell, Froberger, 
Mozart, and J.S. Bach (Goldberg 
Variations and Well-Tempered Clavier 
Book |). He has an impressive list of 
award winning recordings with violinist 
Andrew Manze, including Sonatas 
from Bach, Biber, Rebel, Pandolfi, 
Corelli, Handel, Mozart, and Schubert. 
With the Academy of Ancient Music 
he has recorded the complete Bach 
harpsichord concertos and an entire set 
of Handel discs including the Concerti 
grossi Op. 3 (Gramophone Award 2007), 
the Organ Concertos Op. 4 (MIDEM 
Award 2009) and 7 and his Sonatas 
Op. 1 and 5. This year also saw the 
release of the Brandenburg Concertos 
from J.S. Bach. 


The Packard Humanities Institute 


CARL PHILIPP EMANUEL BAGS 


The (Complete Works 


Berlin Symphonies 
Edited by Ekkehard Kriiger and Tobias Schwinger 
ISBN 978-I-933280-24-0 (xxviii, 195 pp-) $25.00 


Six Symphonies for Baron van Swieten 
Edited by Sarah Adams 


ISBN I-933280-05-0 (xxiv, 100 pp.) $20.00 


Orchester-Sinfonien mit zwolf obligaten Stimmen 
Edited by David Kidger 


ISBN I-933280-00-x (xxiv, 124 pp.) $20.00 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 


acquisition by music lovers of all kinds. 


E-mail: sales@packhum.org 
Phone orders: (800) 243-0193 
Web orders: www.cpebach.org 


Details on shipping costs may be requested 


by phone or e-mail above. 
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Handel and Haydn Society Orchestra 


Violin | 
* Aisslinn Nosky 


Joan & Remsen Kinne Chair 


Christina Day Martinson 


Susanna Ogata 
Cynthia Freivogel 
Lena Wong 

Jesse lrons 

Katherine Winterstein 
Mina Lavcheva 


Violin Il 


+ Linda Quan 
Dr. Lee Bradley III Chair 


Guiomar Turgeon 
Jane Starkman 
Julia McKenzie 
Lisa Brooke 
Etsuko Ishizuka 
Vera Rubin 


Viola 
t David Miller 


Chair funded in memory of 
Estah & Robert Yens 


Jenny Stirling 
Susan Seeber 
Philip Rush 
Dorcas McCall 


Cello 


+ Guy Fishman 
Candace & William 
Achtmeyer Chair 


Reinmar Seidler 
Sarah Freiberg 
Alice Robbins 


Bass 


+ Robert Nairn 
Amelia Peabody Chair 


Anne Trout 
Heather Miller Lardin 


Flute 
t Christopher Krueger 
Wendy Rolfe 


Piccolo 
Mary Oleskiewicz 


Oboe 


+ Stephen Hammer 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Marc Schachman 


Clarinet 
t Eric Hoeprich 
Diane Heffner 


Bassoon 
t Andrew Schwartz 
Marilyn Boenau 


Contrabassoon 
Damian Primis 


Horn 


+ John Boden 
Grace & John Neises Chair 


John Aubrey 


Trumpet 
t Bruce Hall 
Paul Perfetti 


Trombone 

+ Robert Couture 
Gregory Spiridopoulos 
Brian Kay 


Timpani 
John Grimes 
Barbara Lee Chair 


* Concertmaster Designate 


t Principal 


Ff (yy The Handel and Haydn Society is proud to be a Principal Sponsor 
‘News of the Boston Singers’ Relief Fund. www.provocal.org 
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Thank you to the many individuals and businesses whose support made the 2011 
Society Ball a tremendous success. The gala, held February 12 at the Mandarin 
Oriental, Boston, celebrated the 25th Anniversary of the Society's education 
program and honored legendary soprano Phyllis Curtin. The evening raised over 
$240,000 for the education program and the Society’s artistic initiatives. 


HONORARY COMMITTEE CONDUCTOR TABLE SPONSORS PRESENTING SPONSOR 

Todd Estabrook & John Tenhula Alli & Bill Achtmeyer LUX BOND & GREEN 
John Finney & James David Christie Joseph M. Flynn SINCE 1898 

Nicholas Gleysteen Robert H. Scott & Diane T. Spencer 

Karen S. & George D. Levy Kathleen & Walter Weld 


Jane & Wat Tyl EXCLUSIVE MAGAZINE SPONSOR 
ane & Wat Tyler 


Janet & Dean Whitla LEADERSHIP TABLE SPONSORS 
Mr. & Mrs. Michael Scott Morton IMPROPER BOSTONIAN 


GALA COMMITTEE 


Alli Achtmeyer, Co-Chair SOLOIST TABLE SPONSORS CORPORATE SPONSOR 

Debbie First, Co-Chair Amy S. Anthony 

Kathleen Weld, Co-Chair Boston Private Bank & Trust Company | BOSTON PRIVATE BANK 
Louise & Thomas Cashman k§ TRUST COMPANY 

en ei David B. Elsbree & Lorraine Gilmore 

eae pea eal & Robert First PRINTING SPONSOR 
John & Pamela Gerstmayr 

Haina Gleysteen Paula & Nicholas Gleysteen mnce 

Nancy Hammer Karen S. & George D. Levy PRINT GROUP 

Judy Keseberg Anthony T. Moosey 

Murray Kidd Mary & Sherif Nada 

Jane Manilych Kester Jane & Wat Tyler 

Anthony T. Moosey 

Gale Pasternack 

Brenda Gray Reny 

Bonnie Wax 

SUPPORTERS & PARTNERS 

Akris Bird by Bird Boston Conservatory 

Robert & Kathleen Allen Blantyre Boston Latin School Alumni 

Artists for Humanity Stuart & Dorothy Bless Association 

Martha H. Bancroft Bose Corporation Boston Musica Viva 

Barbara Lynch Gruppo Boston Body Pilates Boston Red Sox 

Beacon Hill Hotel & Bistro Boston Bruins Boston Singers’ Relief Fund 

Afarin & Lee Bellisario Boston Celtics Boston Symphony Orchestra 
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Boston University 

Boston University Howard Gotlieb 
Archival Research Center 

Jim & Pamela Boyer 

Ellen Bruce & Richard Segan 

Julian & Marion Bullitt 

Holly & William Carter 

The Catered Affair 

The Children's Book Shop, 
Brookline 

Mr. and Mrs. J. Robert Connor 

Walter & Eileen Connor 

Paul Corneilson 

Julia Cox 

Daly, Crowley, Mofford & Durkee, 
LLP 

Sharon Daniels 

Deschamps Printing Co., Inc. 

Robin Desmond 

Don Wilkinson Birding Tours 

Patrick & Susanne Dowdall 

Paula Ebben 

Face Facts Healing Day Spa 

Emily & Jerome Farnsworth 

Roger Farrington 

John Finney 

Debbie First 

The Fishmonger 

Formaggio Kitchen, Cambridge 

Deborah Freeman 

David Gergen 

John & Pamela Gerstmayr 

Stephanie Gertz 

Gayla Gibbons 

Susan Glover 

Mary J. Greer 

Grettacole Wellesley 

John Grimes 

Martin & Debbie Hale 

Nancy & Bill Hammer 

Suzanne & Easley Hamner 

Handel House Museum 

Joyce & Michael Hanlon 

Tessa & John Hedley-Whyte 

Anneliese and 
J. Thomas Henderson 

Henry Bear's Park 

Mariel & John Hough 


Isabella Stewart Gardner Museum 
Mary & Eric Johnson 
Susan Judy 
Peter Karle 
Dorothy & James Keeney 
Kevin Kelly & Patricia Belden 
Paul V. Kelly & Linda Perrotto 
Judy & Wayne Keseberg 
Prof. W. Carl Kester & 
Ms. Jane E. Manilych 
Mark & Judith King 
David Knight 
Peter Kronberg 
Paul & Dorrie Laferriere 
Landry & Arcari Oriental 
Rugs & Carpeting 
Patrick & Katie Leahy 
Gary Lee & Janice Glynn 
L'Espalier 
Samuel J. Levitt 
Winifred |. Li & William P. Oliver 
Laura & Tom Lucke 
Meredith Lustig 
Tom Mahoney 
Jill Malin 
Mandarin Oriental, Boston 
Mary Ann Manning 
Peter G. Manson & Peter A. Durfee 
Margaret Marshall & Anthony Lewis 
Martignetti Companies 
Kathleen McGirr & Keith Carlson 
Kimberly McNeil-Downs 
Kathleen McQuillan 
Meritage 
James F. Millea & 
Mary Ellen Bresciani 
Stephen Morrissey 
Neiman Marcus, Natick Collection 
Anne & Robert Nesbit 
New England Conservatory 
North Bridge Antiques, Concord 
Susanna Ogata 
Ondine Salima 
David & Tiffany Ortiz 
Out of Asia 
The Packard Humanities Institute 
Winifred & Leroy Parker 
Gale & Bo Pasternack 


Peabody Essex Museum 

Samuel D. Perry 

Deborah & Robert Polansky 

Carolyn & Dana Pope 

Pucker Gallery 

Pure Pilates 

Krista Buckland Reisner 

Brenda Grey Reny 

Hadley & Jeannette Reynolds 

Rialto Restaurant 

Alice Richmond & David 
Rosenbloom 

Elizabeth Riely 

Dick & Jane Sabin 

George & Carol Sacerdote 

Eunice Sanchez 

Emily F. Schabacker 

Susan Schaefer & Christian Halby 

Richard & Eleanor Seamans 

John W. Sears 

Mike Seely & Meg Mithoefer 

Robert N. Shapiro 

John & Michele Simourian 

Eden Steinberg & Peter Muz 

Susan M. Stemper 

Terry & Michael Taylor 

Michael & Nancy Tooke 

Troquet 

Turtle Creek Winery 

Charles Venancio 

Judy & Menno Verhave 

VINTAGES Adventures in Wine 

Thomas & Jane Watt 

Elizabeth & Robert Wax 

WBZ 

Wellesley College Alumnae 
Association 

Janet & Dean Whitla 

Virginia & John Wieland 

Williams-Sonoma, Copley 

Wilson Family Foundation 

Winston Flowers 

Sydney & Jonathan Winthrop 

Katie & Marshall Wolf 

Jean & Ron Woodward 

Bertrum & Laima Zarins 

One Anonymous Donor 


To view photos of the event, visit our website, www.handelandhaydn.org. 


2010-2011 SEASON | BEETHOVEN'S FIFTH 


and 


MIDDLE EAST HARMONIES 


A musical dialogue between Arab and Ysraeté cultures. 


sun April 10, 2011 2pm 
SANDERS THEATRE - CAMBRIDGE, MA 


Joshua Jacobson, Artistic Director 
Concert featuring The Zamir 
Chorale of Boston and a unique 
reunion of original members of the 
pioneering Arab-Jewish Israeli 
Re Ce 


>. Northeastern University 
— Department of Music 
= 


www.chorus.neu.edu/meh 


manager@zamir.org, 617-244-6333 





° h restaurant 


Ony& bar 


\ 


Sym 





Quickly becoming a neighborhood 
favorite, Symphony 8 offers 

a delicious menu of American 
cuisine, a lighthearted atmosphere 
and delectable cocktails. Just 
steps from Symphony Hall, it is 
the perfect place for hearty fare, 
libations and regalement. 














meet at the a>! 








www.Symphony8boston.com Symphony 8 
Steps away from Symphony f Lall and Christian Science Center 8 Westland Ave., Boston * 617-267-1200 





Harry’s Vocal Voyage at the 
Museum of Fine Arts, Boston 


Special Event: March 30, 2011 at 6.30pm 
Free admission with concert ticket 
Koch Gallery, Museum of Fine Arts, Boston 


Painting and music meet in this unique cross- 
disciplinary evening. Join us for a gallery talk 

on the art during the reign of Philip Ill anda 
performance at the Museum of Fine Arts, Boston 
featuring William and Ann Elfers Senior Curator 
of Paintings, Ronni Baer, Artistic Director Harry 
Christophers, and Society chorus members. 





“For me, the term ‘art’ encompasses more than 
just music. Visiting the MFA and seeing these 
works which were painted around the same time 
that Victoria was composing makes a conductor 
and a listener gain a deeper understanding of 
both the music and the paintings. | have also no 
doubt that when Poulenc was writing his motets 
he conceived them as a painter would his canvas. 
The use of striking brush strokes applies as much 
to the music of Victoria and Poulenc as to the 
paintings of El Greco.” 


—Harry Christophers 





ys Museum of Fine Arts Boston 
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In conjunction with 
Harry’s Vocal Voyage 


A program of a cappella 
choral works by Victoria 
and Poulenc. 


Friday, April 1 at 8pm 
St. Cecilia Church 


Saturday, April 2 at 8pm 
Sunday, April 3 at 3pm 
Harvard Memorial Church 


For more information 

and to see Harry's 

favorite paintings, visit 
www.handelandhaydn.org. 
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SAINT CECILIA CHURCH & 
MEMORIAL CHURCH AT HARVARD SYMPHONY HALL 










FRI, APR I | SAT, APR 2 | SUN, APR 3 FRI, APR 29 SUN, MAY I 

8PM 8PM 3PM 

Harry Christophers, conductor Harry Christophers, conductor 

A cappella choral Members of the Handel Elizabeth Watts, soprano 
works by Tomas Handel and Haydn Dixit Dominus Phyllis Pancella, 

Luis de Victoriaand Society Chorus Mozart mezzo-soprano 


Francis Poulenc Requiem Andrew Kennedy, tenor 


Eric Owens, bass-baritone 


Handel and Haydn Society 
Chorus and Period 
Instrument Orchestra 


Ordertoday 617 2663605 www.handelandhaydn.org 
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EXPERIENCE 


MEMORIAL CHURCH AT HARVARD 


THU, MAY 12 SUN, MAY I5 


8PM 4PM 


Mary Greer, conductor 


Bach BY-} oXe)¢-\ sy -11 | -4mcre) 9) ¢-a1e 

Cantatas Nos. Brenda Patterson, alto 

37, 92, and 97 William Ferguson, tenor 
Sumner Thompson, bass 


aE-Vare(i late Ma l-W cel 
Society Chorus and 
Period Instrument 
Orchestra 


Groups of 10+ save 20% 
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2010-2011 SEASON 


AVAILABLE FOR PURCHASE: 





H&H’s first recording with Artistic 
Director Harry Christophers. First in 
FU leys-laaadl (osNAn-Y 4 Mich @larellUe(-r6)) 


shade. al 





atedate tie! Egarr 


Ste 


Richard Egarr, conductor on today’s 
program, offers a disc of solo 
keyboard works by Mozart. 

$21 (tax included) 





These titles and more are 
available at the Handel and 
Haydn Shop in the Massachusetts 
Avenue Lobby and online at 
ANAaar-lare(-it-larelat-\ZelaRels-a 





Season Highlights Include: 


ARRY CHRISTOPHERS 
tie Di 


AND 
SOCIETY 
>= 


Mozart in Vienna 


Fri, Sept 23 at 8pm 
Sun, Sept 25 at 3pm 
Symphony Hall 


: . f 
70) | 0) Vos 


ae | I Mozart: Piano Concerto No. 22 


nates . shan Mozart: Symphony No. 40 
APP | Ponape eiaca ymp y 


o4 


] + "a c ~ c ~~ ae 
Harry Cnhristopners, conductor 


Kristian Bezuidenhout, fortepiano 


: 
™~ 


% 


Pergolesi Stabat Mater 


Fri, Oct 28 at 8pm 
Sun, Oct 30 at 3pm 
Jordan Hall 


Rinaldo Alessandrini, conductor and harpsichord 
Liesbeth Devos, soprano 
Emily Righter, mezzo-soprano 


Pergolesi: Stabat Mater 
Pergolesi: Salve Regina 


Handel Messiah 


Fri, Dec 2 at 730pm 
Sat, Dec 3 at 3pm 
Sun, Dec 4 at 3pm 
Symphony Hall 


Harry Christophers, conductor 
Sarah Coburn, sopranc 
Lawrence Zazzo, countertenor 
Tom Randle, tenor 


ry) > Tae tan - 
Tyler Duncan, bass 


, 197th Season pn Order forms available at the Patron 


: Information Table in the Lobby. 





VW W.HANDELANDHAYDN.ORG 


A Bach Christmas Classical Salon 











Thu, Dec 15 at 7.30pm Fri, Mar 9 at 8pm at Jordan Hall 
Sun, Dec 18 at 3pm Sun, Mar 11 at 3pm at Sanders Theatre 
Jordan Hall eugene ; 


Rob Nairn, leader 








Steven Fox, conductor 
Mozart: Flute Quartet No. 1 














).S. Bach: Cantata 133 Schubert: Piano Trio No. 1 

).S. Bach: Canatata V from Christmas Oratorio Dragonetti: Quintet in C 

Vivaldi The Four Seasons Bach St. Matthew Passion 

Fri, Jan 20 at 8pm Fri, Mar 30 at 7.30pm 

Sun, Jan 22 at 3pm Sun, Apr 1 at 3pm 

Symphony Hall Symphony Hall 

Harry Christophers, conductor Harry Christophers, conductor 

Aisslinn Nosky, violin James Taylor, Evangelist 
Matthew Brook, Christus 

Vivaldi: The Four Seasons Gillian Keith, soprano 

J.C. Bach: Symphony, Op. 6, No. 6 Monica Groop, mezzo-soprano 


Jeremy Budd, tenor 
Stephan Loges, bass 


Beethoven Eroica 





Fri, Feb 17 at 8pm Mozart Coronation 
Sun, Feb 19 at 3pm 
Symphony Hall 





Fri, Apr 27 at 8pm 
Sun, Apr 29 at 3pm 
Jean-Marie Zeitouni, conductor Symphony Hall 








Harry Christophers, conductor 
Rosemary Joshua, soprano 
Paula Murrihy, alto 

Thomas Cooley, tenor 
Sumner Thompson, bass 


Beethoven: Egmont Overture 
Haydn: Symphony No. 48, Maria Theresia 
Beethoven: Symphony No. 3, Eroica 


Haydn: Symphony No. 85, La reine 
Mozart: Coronation Mass 





For additional information or subscription assistance: 


Visit 300 Massachusetts Avenue Call 617 266 3605 Visit handelandhaydn.org 
(Mon-Fri, 1JOam—6pm) 
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NEC faculty and students host over 900 concerts a year in world-renowned 
Jordan Hall. That’s superb classical, jazz and world music, for free. 


What are you waiting for? 


Ft ENGLAND 
CONSERVATORY 


necmusic.edu/concerts 
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The Karen S. and George D. Levy 


Educational Outreach Program 


Inspiring kids to sing, learn and smile 


This season marks the 25th Anniversary of the 
Society’s Karen S. and George D. Levy Educational 
Outreach Program. The program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


¢ The Vocal Apprenticeship Program (VAP) 
provides the opportunity for talented young 
singers in grades 3-12 to sing in a chorus, perform 
with musicians, and learn music theory. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in 
their home communities alongside Handel and 
Haydn Society musicians. 


¢ Coaching and Masterclasses led by musicians 
and conductors of the Handel and Haydn Society 
are offered to high school choirs and soloists as 
well as college ensembles. 
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UPCOMING CONCERTS 





April 12 at 6.30pm 

Youth Chorus at Boston 
American Choral Directors 
Association “Big Sing” Festival 
Saint Cecilia Church, Boston 
S1 General Admission 


May 16 at 7.30pm 
VAP Choral Ensembles 
Spring Concert 
Boston Latin School 
S5 General Admission 


June 15 at 7.30pm 

VAP Soloists Spring Recital 
Williams Hall, NEC 

Free Admission 


For more information, 
please contact Director 

of Education Robin Baker 

at 617 262 1815, x126, or 
rbaker@handelandhaydn.org. 


Transform Lives Through Music 


Make a gift to the Annual Fund 





GG The music just GG Singing in the Young Men’s Chorus has 
came to life. taught me many things. | have felt a real 
It inspired us to be camaraderie: a friendly group of musicians 
the best we could devoid of competition. One audition 
possibly be.” changed my way of life in so many ways. 
—Naomie, Brockton student | am ever grateful.” 


—Elliot, Swampscott student 


To support Handel and Haydns artistic initiatives, performances, 
and extensive array of educational opportunities, please visit the 
Patron Information table in the lobby, visit our website at 
www.handelandhaydn.org/support, or call 617 262 1815. 


To learn more about the benefits of giving, visit 


vww.handelandnhaydn.org/support/ benefits 


Thank you. 
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Contributors 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

+ Mr. & Mrs. Wat H. Tyler 


Mozart Circle ($35,000 to $49,999) 
Robert H. Scott & Diane T. Spencer 


Bach Circle ($20,000 to $34,999) 
Julia Cox 
t Todd Estabrook & John Tenhula 
+ Deborah & Robert First 
Joseph M. Flynn 
t Nicholas & Paula Gleysteen 
Estate of Paul Krueger* 
Karen S. & George D. Levy 
Family Foundation 
t+ Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Allison & William Achtmeyer 
Amy S. Anthony 
Marie-Héleéne Bernard 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree & Lorraine Gilmore 
Mr. & Mrs. John W. Gerstmayr 
Sylvia & Roy A. Hammer 
Ellen & John Harris 
Horace H. Irvine II 
Betty Morningstar & Jeanette Kruger 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Dr. & Mrs. Maurice M. Pechet 
Stanley & Kay Schlozman 
Emily F. Schabacker 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 

t Janet & Dean Whitla 
Jean & Ron Woodward 
One Anonymous Donor 


Handel and Haydn Society is grateful for the generous support of the 
following patrons who have made gifts to the Society’s Annual Fund as 
of February 15, 2011. For further information, please contact Emily Yoder 
at 617 262 1815 or at eyoder@handelandhaydn.org. ({ denotes members 
of the Leadership Circle, those supporters who have made multi-year 
commitments of $50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Howard & Darcy Fuguet 
Anne & David Gergen 
Stephanie Gertz 
Anneliese & J. Thomas Henderson 
Prof. W. Carl Kester & 

Ms. Jane E. Manilych 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & Curt Greer 

in honor of Tom and Ellen Draper 
Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 
Stephen Morrissey 
George & Carol Sacerdote 
Judy & Menno Verhave 
Nancy & William Whitney 
Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Afarin & Lee Bellisario 

Julian & Marion Bullitt 

Dr. and Mrs. Edmund C. Cabot 
Tom & Ellen Draper 

Mr. & Mrs. Stephen Gendzier 
Nancy & Bill Hammer 

Suzanne & Easley Hamner 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. Remsen M+ Kinne III 
Laura & Thomas Lucke 

Peter G. Manson & Peter A. Durfee 
Rita McAteer 

Winifred & Leroy Parker 

lra Pedlikin 

Samuel D. Perry 

Judith Lewis Rameior 

Brenda Grey Reny 

Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 

Mr. & Mrs. Timothy C. Robinson 
Clifford Rust 

Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 

Jeffrey S. & Linda H. Thomas 
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Thomas & Jane Watt 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha H. & Robert M* Bancroft 
Dr. John D. Biggers & Dr. Betsey Williams 
Mark C. Brockmeier & Kate Silva 
Rick & Nonnie Burnes 
Elizabeth C. Davis 
Roland & Alice Driscoll 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Joseph R. Godzik 
Charles & Lynn Griswold 
Bill & Cile Hicks 
Paul V. Kelly & Linda Perrotto 
Neil M. Kulick & Claire Laporte 
Butler & Lois Lampson 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
Robert & Jane Morse 
Rory O'Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Mr. & Mrs. J. Daniel Powell 
Lucien & Martha Robert 
Robert & Rosmarie Scully 
Mr. & Mrs. Norton Q. Sloan 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Dr. & Mrs. Howard Weintraub 
John J. Winkleman Jr. 
Mr. Charles O. Wood Ill & 

Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 
One Anonymous Donor 

in memory of Barbara Maze 


MUSICIANS’ CIRCLE 

Soloists Circle ($1,000 to $1,499) 
Carolyn & William Aliski 

Thomas & Holly Bazarnick 

Dr. & Mrs. Leo L. Beranek 

Sidney E. Berger & Michele V. Cloonan 
Carolyn Breen 

Linzee & Beth Coolidge 
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THOMAS ADES AND 
THE TEMPEST 


MAR 25 FRI 7PM** 
MAR 26 SAT 8PM 


2010-2011 SEASON OCT 2-MAY 7 





THOMAS ADES 


JOHN NELSON & 
EVGENY KISSIN 


MAR 31 THUR 8PM 
APR 1 FRI 1:30PM 
APR 2 SAT 8PM 


JAMES LEVINE MUSIC DIRECTOR 


Prat 


**Note early start time for this UnderScore Friday concert to allow for commentary 





from the conductor and a post-concert reception with the artists for Subscribers. 


en 


SYM PHONY 


















Thomas Adés, conductor 

Anthony Marwood, violin 

Hila Plitmann, soprano (Ariel) 

Kate Royal, soprano (Miranda) 

Toby Spence, tenor (Ferdinand) 

Christopher Maltman, baritone 
(Prospero) 

TCHAIKOVSKY The Tempest 

ADES Violin Concerto, Concentric Paths 

SIBELIUS Prelude and Suite No. 1 
from The Tempest 

ADES Scenes from The Tempest 


John Nelson, conductor 

Evgeny Kissin, piano 

LISZT Mephisto Waltz No.1, 
for orchestra 

CHOPIN Piano Concerto No. 1 

LISZT Orpheus 

GRIEG Piano Concerto 


TICKETS: $29—-$118 


PRE-CONCERT TALKS | he & Trers Fre ncert Talks 





All programs and artists subject to change. 





Season Sponsor: 


bso.org 2 
617-266-1200 sn ox UBS 
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Amanda & Robert Crone 
Patrick & Susanne Dowdall 
Helen & Raymond Goodman 
Wendy & Clark Grew 
John & Olga Guttag 

in honor of Brenda Reny 
Paul & Elizabeth Harrington 
John & Patricia Herrin 
Rachel Jacoff 
David H. Knight 
Nancy Nizel 
Petersen Family Fund 
William & Lia Poorvu 
Mr. & Mrs. Jerome Preston Jr. 
Rachael Solem 
John & Jean Southard 
Lionel & Vivian Spiro 
Katie & Marshall Wolf 

in honor of Debbie & Robert First 
One Anonymous Donor 


Chorus Circle ($500 to $999) 
Constance Armstrong 
Richard & Margaret Batchelder 
Bennett Beres & Ellen Eisenberg 
Peter Boberg & Sunwoo Kahng 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Rick Bringhurst 
John Paul & Diane Britton 
Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Walter Denny & Alice Robbins 
Robin Desmond 
Catherine F. Downing 
Cheryl C. Dyment 
Maisie & Jefferson Flanders 
Philip & Marjorie Gerdine 
Carrol & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Kyle Hoepner 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
John & Judith Hurley 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
Brenda & Peter Kronberg 
Robert Krueger 
Michael Lawler 
Nancy & Richard Lubin 
Lynn & Richard Lyford 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
William B. McDiarmid 


Ms. Marie B. Normoyle 
Patrick & Kendra O'Donnell 
Mr. & Mrs. Timothy J. Oyer 
Everett W. Page 
Carol Parrish & Paul Clark 
Mr. & Mrs. Tracy D. Pratt 
Frank & Ginny Prout 
Dr. & Mrs. William A. Ribich 
Lois C. Russell 
Cheryl Ryder 
Stephen & Janet Sacca 
Kenneth B. Sampson 
Dr. Michael F. Sandler 
Susan Schaefer & Christian Halby 
Molly Schen 
Robert & Catherine Schneider 
Liam & Kathleen Seward 
Joan K. Shafran & Rob Haimes 
Stanley & Jody Smith 
Mr. & Mrs. Theodore E. Stebbins Jr. 
Ashley & Willis Stinson 
James Supple & Mary McDonald 
Mary Tabacco & R. Alan Lawson 
Leon Trilling 
David Tuerck & Prema Popat 
Arthur S. Turner 
Anne R. Umphrey 
Lucy B. Wallace 
in memory of James H. Wallace 
Lucas Wegmann 
Gayle & Charles Weiss 
David A. Williams 
Emily A. Yoder 
Jeanne & Peter Yozell 
Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
F. Gerard Adams* & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Sharman & David Altshuler 

Leif K. Bakland 

Joan & Curtis Barnes 

Harriet C. Barry 

Elaine Beilin & Robert Brown 
Linda C. Black 

Jennifer Borden & Joseph Balsama 
Richard H. & Joan C. Bowen 
Robert & Nancy Bradley 

Dr. & Mrs. Rick Bringhurst 

David & Barbara Bristol 

Dr. & Mrs. R. E. Britter 

Timothy J. Buckalew & Leigh A. Emery 
Rev. Thomas W. Buckley 
Lawrence & Phyllis Buell 

Fred & Edith Byron 

Ronald & Elizabeth Campbell 
Sarah M. Carothers & Duncan G. Todd 
Mary & Eugene Cassis 

Paul Chabot 

Dawn & Perry Chapman 

Dan & Joanne Dudka 

Melissa Chase & K.E. Duffy 
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Robert B. Christian 

Megan Christopher & Richard Aslanian 
Michael & Victoria Chu 

John & Katharine Cipolla 

John Clark & Judith Stoughton 
Christine A. Coakley 

Roger Colton & Anne Lougée 

Mr. & Mrs. J. Robert Connor 

Robert V. Costello 

Paul Cousineau & 

Patricia Vesey-McGraw 
Mr. & Mrs. Robert C. Cowen 
Sarah Cummer 
Terry Decima 
Eugene & Julie Despres 
Roy Du Bois 
Charles Duncan 
Judy & Jack Duncan 
Karen & Chris Erikson 
Joel & Janet Farrell 
Joseph J. Ferreira & Manabu Takasawa 
Edward N. Gadsby 
Paul & Diana Gallo 
Michael E. Gellert 
Mr. & Mrs. James F. Gerrity III 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Beth Graham 
Mary J. Greer 
Carol Griffin 
Anne H. Gross 
Jonathan & Victoria Guest 
Gregory Hagan & Leslie Brayton 
Monina & James Harper 
Ted & Martha Haskell 
Lynn Hawkins 
Susan & Bernhard Heersink 
Heidi Hild & David Sommers 
Thomas Frederick Hindle 
Diane & Barry Hoffman 
Marilyn & Warren Hollinshead 
Mark & Cindy Holthouse 
Rendall & Nancy Howell 
Sara Johnson 
Jo Ann Jones 
Eileen Kavanagh 
Cynthia Landau 
Timothy & Julie Leland 
George & Treacy Lewald 
Ann Marie Lindquist & 

Robert Weisskoff 
Christopher & Sally Lutz 
Robert Macauley 
Winnie & Bill Mackey 
Jane & Robert Manopoli 
Lawrence A. Martin, Jr. 
Audrey McCarthy & John Hoye 
George McCormick 
William McDermott & Paul Reinert 
Ruth & Victor McElheny 
Susan & Kirtland Mead 
Mr. & Mrs. Joseph L. Melisi 
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Orchestra Circle ($250 to $499), continued 


Therese Minton 
Ruth & Harry Montague 
Melissa & David Moyer 
Mr. & Mrs. Cornelius Moynihan 
David & Kathleen Murray 
Mrs. Mary-Anna Nairn 
Andrea Northrup 
Carolyn & Georges Peter 
Beatrice A. Porter 
Ellen Powers 
Harold |. Pratt 
John & Suzanne Pratt 
Stephen & Geraldine Ricci 
Brian Roake 
Arthur & Elaine Robins 
Kathryn & William Robinson 
Romulo H. Romero 

in honor of Buddy and Solana 
Barbara Rosenbloom 
Paul & Ann Sagan 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
John & Anne Schiraga 


Institutional Giving 


Platinum Benefactors 

($25,000 and up) 

The Ludcke Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 
Recovery Act 

One Anonymous Donor 


Diamond Benefactors 
($10,000 to $24,999) 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts 
Deborah Munroe Noonan Memorial 
Fund, Bank of America, Trustee 
Amelia Peabody Foundation 
Harold Whitworth Pierce 
Charitable Trust 
Schrafft Charitable Trust 


Stephen & Toby Schlein 
Grenelle Scott 
Susan Seidman 
Robert M. Seraphin 
Dietmar & Helena Seyferth 
Huguette & Royce Shepard 
Dr. & Mrs. James W. Shepard 
Rebecca A. Silliman, M.D 
John & Michele Simourian 
Rebecca E. Snow & Rhys V. Bowen 
Albert B. Staebler 
David & Laura Stokes 
Mark Sullivan 

in memory of Henry Sullivan 
Katherine Tallman & Peter Norstrand 
Karen Tenney & Thomas Loring 

in honor of Marc Young 
Lisa Teot 
Dr. & Mrs. Irwin E. Thompson 
Nathalie & John Thompson 
Eric Thorgerson & Elizabeth Foote 
Duncan Todd & Sarah Carothers 
Thomas & Carol Todd 


Gold Benefactors ($5,000 to $9,999) 


Analog Devices, Inc. 

Boston Private Bank & Trust Company 

Virginia Wellington Cabot Foundation 

Clipper Ship Foundation 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable Foundation 

Bessie Pappas Charitable Foundation 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Abbot & Dorothy H. Stevens 
Foundation 

One Anonymous Donor 


Silver Benefactor ($2,500-$4,999) 

Boston Cultural Council 

Charles and Sara Goldberg 
Charitable Trust 


Bronze Benefactors ($1,000-$2,499) 

Brookline Bank 

Charles Stark Draper Laboratory, Inc. 

The Stop & Shop Supermarket 
Company 


Mr. & Mrs. David E. Tosi 
Richard & Elise Tuve 
lrene & Terry Unter 
Elizabeth A. Van Atten 
Rosamond Vaule 
Drs. Kiran & Sumer Verma 
Donald & Susan Ware 
Judith & Alvin Warren 
Milton & Rhonda Weinstein 
Ruth S. Westheimer 
Kathryn Willmore 
Kenneth Williams & 
Christine Dutkiewicz 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Margot T. Young 
in honor of Kathleen W. Weld 
Seven Anonymous Donors 


* deceased 


In-Kind Donors 

Alliance Print Group 

Busa Wine and Spirits 

The Catered Affair 

Chateau St. Michele Estates 
The Colonnade Hotel 

Flour Bakery 

The French Consulate of Boston 
The German Consulate of Boston 
Huntington Wine and Spirits 
Improper Bostonian 

Jules Catering 

Lucca Back Bay 

Lux, Bond & Green 

Martignetti Companies 

Old Bedford Liquors 

Symphony 8 

Union Bar and Grill 

The Wine Emporium 


Endowment of the 

Chorusmaster Chair 

Dr. & Mrs. Edmund B. Cabot 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 
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Lifetime Benefactors 


Allison & William Achtmeyer 
Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 


1815 Society 


Allison & William Achtmeyer 
Marie-Héléne Bernard 
Patricia Collins 

Todd Estabrook 

Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Bank of New York Mellon 
CA, Inc 

Deutsche Bank 

Eaton Vance Management 
General Electric 


* deceased 
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Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 
lifetime benefactors in perpetuity. 


John W. Gorman* 

Janet Halvorson* 

Sylvia & Roy A. Hammer 

Mr. & Mrs. J. Robert Held 

Mr. and Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 


Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron Woodward 
Christopher R. Yens & Temple V. Gill 


Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 


financial and philanthropic goals. 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 
Dr. Michael F. Sandler 


Mr. & Mrs. Michael Scott Morton 
Thomas A. Teal 

Elizabeth & Robert Wax 

Janet & Dean Whitla 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society's Annual 
Fund, possibly doubling the value of your gift. 


Hewlett-Packard Company 

Houghton Mifflin Company 

IBM Corporation 

John Hancock Financial Services, Inc. 
The Journal of Bone and Joint Surgery, Inc. 
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Merck 

NSTAR 

Reebok 

Unum 

Wellington Management Company, LLP 
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995 # Classical 


A service of WGBH 
On the radio & online at 995allclassical.org 


Proud to partner with Handel and Haydn Society 


WW W.HANDELANDHAYDN.ORG 





Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


Box Office 

Hours: Mon-Fri, 1Oam—6pm 

Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 
Email: boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 

Email boxoffice@handelandhaydn.org 
or visit www.handelandhaydn.org 
and click Groups. 


Pre-concert Conversations 

Handel and Haydn Society offers lively 
Pre-concert Conversations free of 
charge to all ticket holders. Talks begin 
one hour prior to the concert and last 
30 minutes. 


This season, the series is led by 2010— 
2011 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-concert Conversation Locations: 


Symphony Hall: 


Cabot-Cahners Room (Ist Balcony Lounge) 


Jordan Hall and Sanders Theatre: 
Inside the concert hall 


Saint Cecilia Church: 
Sanctuary 


Memorial Church at Harvard: 
Pusey Room 


2010-2011 SEASON BEETHOVEN'S FIFTH 


www.handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with the Society 

Ea facebook.com/handelandhaydn 
G twitter.com/handelandhaydn 
youtube.com/handelandhaydn 


www.handelandhaydn.org 


Merchandise 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 

Symphony Hall: 

Massachusetts Avenue Lobby 
Jordan Hall: 

Orchestra level near the coat room 


Sanders Theatre: 
Memorial Transept outside the theatre 


Merchandise is also available online at 
www.handelandhaydn.org/shop. 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


- Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Symphony Hall Information 


For patrons with disabilities: Elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assisted listening devices are available. 


Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be 
seated at the discretion of the 
management. 


Lost and found: Located at the 
security desk at the stage door on 
St. Stephen’s Street. 


MASSACHUSETTS AVENUE 


1ST BALCONY 
AND 
2ND BALCONY 


(ANOD1V9 ISI) 
WOOou 
SYINHYD-LOGVD 
INNIAV NOLONILNNH 





In case of emergency 


Patrons will be notified by an announcement from 
the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to the street or 
follow alternate instructions as directed. Do not use 


elevators. Walk, do not run. 


2010-2011 SEASON | BEETHOVEN’S FIFTH 


Lounge and Bar Service: There are 
two lounges in Symphony Hall: The 
Hatch Room on the orchestra level, 
and the Cabot-Cahners Room on the 
first balcony. Each serves drinks starting 
one hour before each performance and 
during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, as well 
as at both ends of the first balcony, 
audience-left, and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right, near 
the elevator, on the first balcony, also 
audience-right, and in the Cohen Wing. 


MASSACHUSETTS AVENUE 





INNIAV NOLONILNNH 


ONIM N3HOD 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard.............. Executive Director/CEO 


Artistic and Education 


Waa POTION icsncniccrsetanienbeeeds Director of Artistic Planning 
RODIN L Baker cy milintclagitiene Director of Education 
jesse Levine... Personnel/Production Manager 


Music Librarian 


Development 

Emily A. Yodet.......... Assistant Director of Development 
Trevor W. Pollack ..........000 Institutional Giving Manager 
Sarah REAMONA .......ssccccsssseseesssees Development Assistant 


Marketing and Audience Services 


Kerky (srtet:ci.c4..tabioeees-Gis Director of Marketing 
and Communications 


SUC DIASTIQO .......sssseeessnnes Senior Patron Services Manager 
Kyle T. Hemingway............. Creative Services Manager 
JonatTiary CarlSQty c.ccreccccesatecsbre Marketing Assistant 
JOSE Caria ees Box Office Assistant 
Julie Dauberit.cu-caotecao ee Box Office Assistant 
janet BaROy stakiun-natiare Marketing Consultant 
Nikki Scandalios .......csssee Public Relations Consultant 


Finance and Administration 


ron FC Ret oa Director of Finance 

and Administration 
Michael E. Jendrysik........scccsssssscsssseees Project Manager 
Mary Ellen Reardon... Accounting Assistant 


Vocal Apprenticeship Program Conductors 


ben Pas ae Young Women’s Chorus 
JOSEPH StillitaMo ..........ccccssesessereenee Young Men’s Chorus 
5g 5 ge | a Youth Chorus & Singers 
Interns 

Ina Chu David Elion 


Laura Henderson Alexis Schneider 


ge fey 4 ka a Re Counsel 


Tsoutsouras & Company, P.C. .....cccsssssseeeesneeen Auditors 
Howland Capital Management, Inc. 
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Volunteer with us, 
see concerts for free! 


Volunteers are essential to 
making our season a success. 
We frequently need help with 
mailings, concert operations, 
special events, and more. 


To learn how to volunteer, 
please contact us at 
info@handelandhaydn.org or 
617 262 1815. Ask for Jon Carlson. 


Attention Students! 


Internships are available year-round 
in Marketing, Development, and 
Box Office. Email your resume to 
michael@handelandhaydn.org. 
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Back Bay 


i 1 "...a performance of 
Chorale composed grandeur. 
aad ee pera Boston Globe, May 2010 


Join us for an extraordinary 2010-2011 season 


Bach—Christmas Oratorio 
DY-ter-tanlel-\qu dbmstelare|-lecmMatctclencWm@relanlealelei> 


Rachmaninoff—Vespers 
March 5: Emmanuel Church, 15 Newbury Sreet, Boston 


Verdi—Requiem 
May 14: Sanders Theatre, Cambridge 


TICKETS 
WAWAW A010 010 )=1K0]a me) 24 
Ome) WaleLtokeletste) 





ATAMS 


‘OTO © TES 





Arts & Culture with Andrea Shea 
On Morning Edition and All Things Considered 


g0.gwour 


Boston’s NPR* news station 


